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Terry Riley: “Half-Wolf Dances Mad in Moonlight” (Canadian premiere of a string orchestra version) 

 

Dorothy Chang: “Northern Star” from True North: Symphonic Ballet (Ontario premiere) 

 

Dinuk Wijeratne: “First Winter” from True North: Symphonic Ballet (Ontario premiere) 

 

INTERMISSION  

 

Jocelyn Morlock: Nostalgia (Ontario premiere) 

 

Emilie LeBel: They do not shimmer like the dry grasses on the hills, or the leaves on the trees (world premiere)  

 

Stewart Goodyear: “Ur-” (world premiere)  

 

 

  



 

Terry Riley          
Composer 

Terry Riley (composer, pianist, vocalist) launched the minimalist movement with his classic IN C, composed in 1964, 

a seminal work which was to have an enormous impact on the course of western music. His music has been played 

in the great concert halls throughout the world and his discography includes 60 recordings on labels such as 

Columbia Masterworks, Wergo, and Nonesuch. 

He attended San Francisco State University and the University of California graduating with a master’s 

degree in music. He studied composition with Robert Erickson and piano with Adolf Baller. 

Mr. Riley was professor of composition 1971-1981 at the prestigious Mills College in Oakland, California. 

Besides concertizing, he has given lectures and seminars in the USA, Europe, and Australia. 

He is a recipient of two National Endowment for the Arts grants, a Guggenheim fellowship, and a Fromm 

foundation grant for music composition. He holds honorary doctorate degrees from Chapman University and Cal Arts. 

In addition to his solo piano concerts, Mr. Riley performs  extensively with his son, classical guitarist Gyan 

Riley, and also appears in duo with saxophone virtuoso, George Brooks. Over his career, he has worked with Zakir 

Hussein, Chet Baker, Krishna Bhatt, John Zorn, Leonard Slatkin, and the Kronos Quartet. 

Mr. Riley has been a student of Indian classical music since 1970, when he became a disciple of the great 

Kirana master, Pandit Pran Nath. He accompanied Pran Nath-ji in his many concerts over a period of 26 years until 

his passing in 1996.  

He is a prolific composer, having written in virtually every form, including solo piano, a chamber opera, a 

triple concerto for two guitars and violin, a violin concerto, a piano concerto, works for choir and orchestra, and 23 

works for string quartet, which include a string quartet concerto and a piano quintet. His concerto for electric violin 

was premiered at Carnegie Hall in New York on May 13, 2012 and a new concerto for organ and orchestra premiered 

at Walt Disney Hall in Los Angeles April 9-11, 2014. 

Mr. Riley was named one of the 1,000 makers of the 20th century by The Times of London. His music is 

published worldwide exclusively by G. Schirmer. 

“Half-Wolf Dances Mad in Moonlight” 

“Half-Wolf Dances Mad in Moonlight” is the concluding section of “The Anthem of the Great Spirit,” the first of the five 

quartet cycle, Salome Dances for Peace. It was composed in 1985 and some years later orchestrated for string 

orchestra.          - Terry Riley 

 

Dorothy Chang        
Composer 

Described as “evocative and kaleidoscopic” (Seattle Times), the music of composer Dorothy Chang often reflects an 

eclectic mix of musical influences ranging from popular and folk music to elements of traditional Chinese music. Many 

of her works are inspired by place, time, memory, and personal histories. 

Her catalogue includes over 70 works for solo, chamber, and large ensembles as well as collaborations 

involving theatre, dance, and video. Her interest in cross-cultural and interdisciplinary collaboration has led to projects 

including a radio play adaptation of Gertrude Stein’s White Wines for four vocalists and speaking percussionist, several 

mixed chamber ensemble works for Chinese and Western instruments, and a collaboration with choreographer Yukichi 

Hattori and four other Canadian composers for the large-scale True North: Symphonic Ballet premiered in 2017 by the 

Calgary Philharmonic Orchestra. 

Ms. Chang’s music has been featured in concerts and festivals across North America and abroad, with 

performances by ensembles including the Albany Symphony Orchestra, Cabrillo Festival Orchestra, Calgary 



Philharmonic Orchestra, Indianapolis Symphony Orchestra, Manitoba Chamber Orchestra, Pittsburgh Symphony 

Orchestra, Queens Symphony Orchestra, Saint Paul Chamber Orchestra, Seattle Symphony Orchestra, Vancouver 

Symphony Orchestra, and Victoria Symphony Orchestra, as well as by chamber ensembles such as eighth blackbird, 

the Smith Quartet, the Chicago Saxophone Quartet, Turning Point Ensemble, and Music from China, among 

others. From 2005-08, she served as a Music Alive composer-in-residence with the Albany Symphony Orchestra. In 

2003, she joined the music faculty at the University of British Columbia where she currently serves as a Professor of 

Music.   

True North: Symphonic Ballet  

To mark Canada 150, the Calgary Philharmonic Orchestra commissioned a large-scale project that celebrates 
Canada’s cultural diversity, True North: Symphonic Ballet. The project brought together six award-winning composers 
– Dorothy Chang, Derek Charke, Hal Eagletail, Vincent Ho, Maxime McKinley, and Dinuk Wijeratne – from across the 
country to create a monumental symphony that expresses the spirit of Canada’s history, place, and time. Based on a 
remarkable narrative by critically acclaimed choreographer, Yukichi Hattori, the work paints the portrait of our country 
in musical and dance form while defining who we are, where we came from, and the future of our nation. The work 
premiered in Calgary on October 28, 2017.  
“Northern Star” from True North: Symphonic Ballet  

As the fourth movement of the collaborative work, “Northern Star” begins in a place of darkness in the aftermath of 
war and destruction. The movement centres on the northern star as the shining light that gradually emerges and 
brightens, illuminating the way from brokenness back to humanity. The essence of “Northern Star” is the original 
narrative created by Yukichi Hattori, which I found beautifully poetic and inspiring. An excerpt from his notes for this 
movement reads: “[The movement] will start with the mourning of the fallen. Blood red leaves in the autumn and their 
demise … sense of loss, complete darkness. Then the north star shining bright to guide our way, [and] we see all the 
beauty that lives among us. Shimmering stars, fireflies that are believed to be the souls of the deceased, dew drops 
on the trees reflecting the faint light source, and the dark night sky that swallows everything … This movement is 
meant to emphasize reflection on the inner self. True enlightenment coming from within.”  

- Dorothy Chang © 2017 

 

Dinuk Wijeratne        
Composer 

Sri Lankan-born Dinuk Wijeratne is a Juno, SOCAN, ECMA, and Masterworks-winning composer, conductor, and 

pianist who has been described by The New York Times as “exuberantly creative” and by the Toronto Star as “an 

artist who reflects a positive vision of our cultural future.” His boundary-crossing work sees him equally at home in 

collaborations with symphony orchestras and string quartets, tabla players and DJs, and takes him to international 

venues as poles apart as the Berlin Philharmonie and the North Sea Jazz Festival. He has also appeared at 

Carnegie Hall, the Lincoln Center, Kennedy Center, Opera Bastille, Teatro Colón, and across Sri Lanka, Japan, the 

UK, and the Middle East. Wijeratne was featured as a main character in What Would Beethoven Do? – the 

documentary about innovation in classical music featuring Eric Whitacre, Bobby McFerrin, and Ben Zander. After 

growing up in Dubai, he studied composition at the Royal Northern College of Music (UK), with Oscar-winning 

composer John Corigliano at The Juilliard School, and with Christos Hatzis at the University of Toronto. He has 

composed specially for almost all of the artists and ensembles with whom he has performed – to name a few: Suzie 

LeBlanc, Kinan Azmeh, Joseph Petrič, David Jalbert, Beverley Johnston, Zakir Hussain, Yo-Yo Ma and the Silk Road 

Ensemble, Sandeep Das, Tim Garland, Nick Halley, Ed Thigpen, Ramesh Misra, Ed Hanley, Eric Vloeimans, Buck 

65, the Gryphon Trio, the Apollo Saxophone Quartet, TorQ Percussion, the New Juilliard Ensemble, the Afiara and 

Cecilia string quartets, and the symphony orchestras of Toronto, Vancouver, Calgary, Winnipeg, Nova 

Scotia, Buffalo, Illinois, Windsor, Victoria, Asheville, and Thunder Bay. His music and collaborative work embrace the 

great diversity of his international background and influences.  



“First Winter” from True North: Symphonic Ballet  

As a nine-minute orchestral tone-poem, “First Winter” is an attempt to connect with the emotional experience of the 
very first humans to set foot on what is now Canadian soil. As such, the piece explores humankind’s relationship to 
nature at a very specific, yet undefined, moment in time. The piece is in three sections, each approximately three 
minutes in length. In the first, a glistening, wintery landscape exists alone, untouched, and unseen by humankind. 
Within its stillness exists movement. The second section marks, with a footprint, the arrival of humankind. There is 
some struggle and acceptance before the final section sees humankind attempting to mesh with nature.  

As I created this music, I asked myself: How did people first respond to a landscape that was at times 
beautiful and inviting, at times savage and inhospitable? No doubt, there must have been a heady mix of awe, 
trepidation, fear, hope, and much else besides. And eventually, pushing through inevitable self-doubt, perhaps there 
was a feeling of resonance with a new environment that might be called ‘home.’ It may be that the scenario of this 
piece is allegorical of the immigrant experience, regardless of the time. Ultimately, I believe that the most potent and 
emotionally charged question we ask ourselves when we ponder the definition of ‘home’ is: “what makes me stay?”  

- Dinuk Wijeratne © 2017 
 

Jocelyn Morlock         
Composer 

Juno Award nominated composer Jocelyn Morlock’s music is hailed as “airy but rhythmic, tuneful but complex” with 

“uncanny yet toothsome beauty” (Alex Varty, Georgia Straight). “A lyrical wonder, exquisite writing” with “an acute 

feeling for sonority” (David Gordon Duke, Vancouver Sun), her music is recorded on 21 CDs, including newly-

released Cobalt, whose title track won the 2015 Western Canadian Music Award for Classical Composition. 

Morlock’s music has received accolades including Top 10 at the 2002 International Rostrum of Composers, winner of 

the 2003 CMC Prairie Region Emerging Composers competition, five nominations and one win for Classical 

Composition/Recording of the Year at the WCMAs, and a Juno Award nomination for Classical Composition of the 

Year (2011). She recently won the Mayor’s Arts Award for Music in Vancouver (2016). Morlock is Vancouver 

Symphony Orchestra’s Composer-in-Residence; she began her term in 2014, following a term as inaugural 

Composer-in-Residence for Music on Main. Recent premieres include Lucid Dreams, a cello concerto written for Ariel 

Barnes and the Vancouver Symphony Orchestra, Hullabaloo for the Toronto Symphony Orchestra and Vancouver 

Symphony Orchestra, Corvid and Earthfall for the Vancouver Symphony Orchestra, and My Name is Amanda Todd 

for the National Arts Centre Orchestra’s multi-media project, Life Reflected. Recent CD releases featuring Morlock’s 

work include her new Centrediscs CD, Halcyon; Duo Concertante’s Incarnation; Capital Chamber Choir’s The Delight 

of Paradise; the National Arts Centre Orchestra’s Life Reflected; and Couloir’s Wine Dark Sea. Much of her music is 

inspired by birds, insomnia, or a peculiar combination thereof.  

Nostalgia         

Milan Kundera: “In the sunset of dissolution, everything is illuminated by the aura of nostalgia.” (From The 

Unbearable Lightness of Being, 1984.) “You can suffer nostalgia in the presence of the beloved if you glimpse a 

future where the beloved is no more.” (From Ignorance, 1998.) My starting point for this piece was the Adagio of 

Bach’s Sonata for Viola da Gamba and Harpsichord, BWV 1027, a piece which for me is replete with nostalgia and 

past associations. The opening melody has a sweet sadness that I find irresistible. While I used some fragments of 

the Bach for my own musical purposes throughout Nostalgia, the referencing is only audible in the coda. Rather than 

building a piece on Bach’s music, my intent was to refer to the many emotions I feel when listening to the Adagio, to 

create a rumination upon this seductive but surreal world of memory. Aside from the undoubted delights of glimpsing 

the past through a sentimental haze, nostalgia also has some darker facets; engaging in an obsessive love for the 

past makes it easy to lose sight of the present, and nothing appears quite as wonderful as that which is forever lost. 

Note: This is the revised (2012) version of a piece originally written in 2007.    - Jocelyn Morlock 

 



Emilie LeBel          
Composer 

Canadian composer Emilie Cecilia LeBel specializes in concert music composition, the creation of mixed works that 

employ digital technologies, and intermedia concert works. Described as having a “deft compositional hand, unwilling 

to hurry ideas,” and “impressively subtle and sensuous,” her work inhabits sonic worlds that are primarily concerned 

with textural landscapes, resonance, and variances in colour. She is currently Affiliate Composer with the Toronto 

Symphony Orchestra and Assistant Professor at MacEwan University. Her compositions have been 

performed/recorded across North and South America, Europe, and the UK, by Mark Takeshi McGregor, Vancouver 

Symphony Orchestra, Cecilia String Quartet, Plumes Ensemble, Quatuor Bozzini, Arditti Quartet, Land’s End 

Ensemble, Awea Duo, Luciane Cardassi, Mira Benjamin, Black House Collective, Stephanie Chua, Terri Hron, 

National Youth Orchestra of Canada, Thin Edge New Music Collective, Onyx Trio, 21C Music Festival, Winnipeg 

New Music Festival, and junctQín keyboard collective, among others. Ms. LeBel’s artistic practice has been 

recognized through several significant awards, including the Land’s End Ensemble Composer Competition (2016), 

Toronto Arts Foundation Emerging Artist Award (2015), Canadian Music Centre Toronto Emerging Composer Award 

(2012), and the Canadian Federation of University Women Elizabeth Massey Award (2012). Her work has received 

support from grants through the Ontario Arts Council, Canada Council for the Arts, The Banff Centre, Canadian 

Music Centre, University of Toronto, University of Montana, and the SOCAN Foundation. She completed her 

Doctorate in composition at the University of Toronto in 2013, under the guidance of Gary Kulesha and Robin Elliott. 

In 2014, she undertook private composition studies with Juliet Palmer, Christopher Butterfield, and Michael Finnissy. 

Ms. LeBel completed a BFA and MA in composition and ethnomusicology at York University, and an Honours 

Diploma in audio engineering and music production at Harris Institute for the Arts. www.emilielebel.ca 

They do not shimmer like the dry grasses on the hills, or the leaves on the trees (world premiere)  

“… and how the structures we make are static and not all that complex. They do not shimmer like the dry grasses on 

the hills, or the leaves on the trees. There are not as many examples in the city of the impossibly far and the 

impossibly close …” (Sheila Heti, Motherhood) 

This work is a contemplation on a period of time where I was untethered to a specific place, and of the 

solitude experienced in the vast swaths of the North American landscapes that I traversed over the past three years: 

the open, lonely vistas of the Canadian Prairies, Northern Ontario, Montana, and the American Midwest.  

- Emilie LeBel 

 

Stewart Goodyear         
Piano & composer 

Proclaimed “a phenomenon” by the Los Angeles Times and “one of the best pianists of his generation” by The 

Philadelphia Inquirer, Stewart Goodyear is an accomplished young pianist whose career spans many genres – 

concerto soloist, chamber musician, recitalist, and composer. 

He has been commissioned by orchestras and chamber music organizations such as the Toronto, 

Cincinnati, and Grand Rapids Symphonies, and the Santa Fe and Kingston Chamber Music Festivals. In 2016, Mr. 

Goodyear premiered his suite for piano and orchestra, “Callaloo,” with Kristjan Järvi and MDR Symphony Orchestra 

in Leipzig, and last summer, the Clarosa Quartet premiered his Piano Quartet commissioned by the Kingston 

Chamber Music Festival. Mr. Goodyear’s recording of “Callaloo” and his piano sonata will be released on the Orchid 

Classics label in June 2019. 

Mr. Goodyear’s discography includes Beethoven’s complete piano sonatas and Diabelli Variations, 

concertos by Tchaikovsky, Grieg, and Rachmaninov, his own transcription of Tchaikovsky’s Nutcracker ballet, Ravel 

piano works, and an album that pays homage to Glenn Gould. His recordings have received three Juno Award 



nominations, and can be heard on the Marquis Classics, Steinway and Sons, Orchid Classics, and Sono Luminus 

labels.  

Highlights of the 2018-19 season are a UK tour with Chineke!, return engagements with the Philadelphia 

Orchestra, Toronto, Vancouver, and Victoria symphony orchestras, and three recitals for the Chamber Music Society 

of Detroit. He has been commissioned to write a work for piano and orchestra for the Toronto Symphony, “Ur-”, which 

is receiving its world premiere tonight.  

 “Ur-” (world premiere)  

I was very excited about the opportunity of writing a new 

 piano concerto for myself to perform with Tania Miller and the Toronto Symphony. When I was told that the work 

needed to be 12 minutes long, the duration presented the most exciting challenge: how to write a concise concerto 

with deep dimensions. 

I found myself researching the origin of the phrase, “Ontogeny recapitulates phylogeny.” In Goethe’s book, 

The Metamorphosis of Plants, he wrote that all plants share common features, and speculated that they might all be 

related to a single “ur-plant.” Ernst Haeckel came up with a theory that the development of advanced species passes 

through stages represented by adult organisms of more primitive species. Even though these were very old theories 

that no longer hold in the present, my fascination with those theories became the basis for approaching my new 12-

minute work. 

In writing a concise concerto, I was also deeply inspired by Anton Webern’s treatment of the symphonic 

form in his Symphony, op. 21, in which he stripped musical ideas to the “root” ... Goethe’s “ur-plants” and Heackel’s 

“embryo” becoming Webern’s “Ur-symphony.” Using the aesthetic of Webern’s symphony, in which he created a 

bridge between the smallest scales and the largest dimensions, I set out to write a work where every fragment of 

drastically different themes, harmonies, and orchestration were connected. In my own “Ur-Concerto.” I used the 

standard concerto form while also building a large 12-minute crescendo, the orchestration and piano writing at first 

stark but gradually becoming fuller, depicting development and evolution.   - Stewart Goodyear 

 

Tania Miller         
Conductor 

Canadian conductor Tania Miller has distinguished herself as a dynamic interpreter, musician, and innovator on the 
podium and off. She has guest conducted throughout Canada, the USA, and Europe with appearances that include 
the Toronto, Chicago, and Vancouver symphonies, the Calgary Philharmonic, the National Arts Centre Orchestra in 
Ottawa, and Orchestre Métropolitain, to name a few. 

In 14 years as music director of the Victoria Symphony, Tania Miller gained national acclaim for her passion 
and commitment to the orchestra and community. She was the driving force behind new growth, innovation, and 
quality for the Victoria Symphony, and gained a national reputation as a highly effective advocate and communicator 
for the arts. As curator, she distinguished herself as a visionary leader and innovator. Acknowledged for the impact 
and success of her tenure, in 2017 the Victoria Symphony bestowed her with the title Music Director Emerita. 

Recipient of the 2017 Friends of Canadian Music award from the Canadian League of Composers and 
Canadian Music Centre for her acclaimed commitment to contemporary music in Canada, other awards include an 
honorary Doctor of Laws degree from Royal Roads University in 2015 in recognition of her exemplary work as a 
leader and for her extraordinary artistic achievements in the community. In addition, she was a recipient of the 2016 
Paul Harris Award from the Rotary Foundation for distinguished musical excellence and leadership. The Royal 
Conservatory of Music bestowed her with an Honorary Diploma in 2015 for her impact on music in Canada. 
 

Simon Rivard         
Conductor 



Simon Rivard is one of the Canadian Broadcasting Corporation’s 2017 “30 Hot Canadian Classical 
Musicians under 30.” He is the newly appointed Resident Conductor of the Toronto Symphony Orchestra 
and Conductor of the Toronto Symphony Youth Orchestra. In 2019, he will make his debut with Symphony 
Nova Scotia. 

In 2018, he was invited to participate in the first Conducting Mentorship Program at the Verbier 
Festival Academy (Switzerland). In addition to being mentored by Valery Gergiev and Derrick Inouye, he 
acted as assistant conductor to Sir Simon Rattle, Gianandrea Noseda, Marc Minkowski, and Gábor 
Tákacs-Nagy. At the conclusion of the Verbier Festival, he was awarded a Special Prize, to help him 
pursue his mentorship with Gergiev and Noseda. 

In 2017-18, as Resident Conductor of the Thunder Bay Symphony Orchestra, he conducted over 
30 concerts with the orchestra and chorus. Throughout the season, he was an advocate for collaboration 
with Indigenous artists as well as local arts organizations, and received mentorship from Music Director 
Paul Haas.  

Social transformation through music plays a significant role in his professional life. He has been 
associated with the Orchestre des jeunes de l’Ontario français – an orchestra for young francophones from 
all over Canada – since August 2017. He has also worked at the Fondation du Dr. Julien, an organization 
offering free music lessons to socio-economically disadvantaged children in Montreal. In 2015, he travelled 
to a Haiti orphanage with a team of professionals to offer three weeks of music, arts, and theatre lessons to 
the children.  

He received support from the Millennium Excellence Awards, Sibylla Hesse Foundation, 
Jeunesses Musicales Canada, McAbbie Foundation, Schulich School of Music (Wayne Riddell and Gerald 
Wheeler prizes), and Verbier Festival. 

 

Toronto Symphony Orchestra       
One of Canada’s most respected arts organizations, the Toronto Symphony Orchestra (TSO) plays a vital role in the 

city’s dynamic cultural life. Committed to serving local and national communities through vibrant performances and 

expansive educational activities, the TSO offers a wide range of programming that resonates with people of all ages 

and backgrounds. With a notable recording and broadcast history complementing international touring engagements, 

the TSO is a unique musical ambassador for Canada around the world. 

The TSO continues its long-established history of connecting younger generations with orchestral music. 

Two core programs include School Concerts, performed for over 40,000 students annually, and the Toronto 

Symphony Youth Orchestra, which, in a tuition-free model, offers high-level orchestral training for talented young 

musicians aged 22 and under. Additionally, the TSO supports the development of next-generation artists through its 

annual open call for Canadian orchestral scores, and its essential Resident Conductor and Affiliate Composer 

positions. 

Peter Oundjian was named TSO Conductor Emeritus at the end of his 14-year tenure as Music Director in 

June 2018. In the 2018-19 and 2019-20 seasons, Sir Andrew Davis serves as Interim Artistic Director, prior to the 

arrival of the TSO’s new Music Director in 2020. Sir Andrew Davis is well known to Toronto audiences, having a 44-

year relationship with the TSO. Maestro Davis opened the 2018-19 season and returns to the TSO stage regularly in 

each of his two seasons as Interim Artistic Director. Gustavo Gimeno will begin serving as the TSO’s Music Director 

in 2020-21. 

The TSO was founded in 1922 by a group of Toronto musicians and gave its first performance at the historic 

Massey Hall. Since 1982, Toronto’s iconic Roy Thomson Hall has been the TSO’s home, drawing patrons from 

around the world. Soon to celebrate its centenary, the Toronto Symphony Orchestra’s name remains synonymous 

with musical versatility and growth, and artistic distinction. 



 

Tania Miller made her Royal Conservatory debut on November 27, 2015. Mr. Goodyear studied at The Royal 

Conservatory under James Anagnoson and Leon Fleisher, and he made his Koerner Hall debut on November 28, 

2010. He has appeared in the Hall four times, including the first performance of his Beethoven Marathon, during 

which he performed all of Beethoven’s piano concertos in one day. Simon Rivard is making his Conservatory debut 

tonight.  

 


