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PROGRAM     
 
Fryderyk Chopin: Cello Sonata in G Minor, op. 65 

I. Allegro moderato 
II. Scherzo: Allegro con brio 
III. Largo 
IV. Finale: Allegro 

    
Fryderyk Chopin: Introduction and Polonaise brillante in C Major, op. 3   
 
INTERMISSION 
 
César Franck: Sonata in A Major, for cello and piano 

I. Allegretto ben moderato 
II. Allegro 
III. Recitativo - Fantasia (Ben moderato) 
IV. Allegretto poco mosso 

 
 
 

Fryderyk Chopin   
Born in Żelazowa Wola, nr. Warsaw, Poland, March 1, 1810; died in Paris, France, October 17, 1849  
Cello Sonata in G Minor, op. 65 (1845-6) 
If the piano was the centre of Chopin’s universe, the cello was a significant satellite. Three of his four chamber works 
are for cello, including the Cello Sonata. It is a late work and it gave him two years of trouble to get it into a shape he 
wished to publish. Its many sketches reveal that Chopin worked hard at finding a balance between the two 
instruments and that he had in mind a sonata where the themes constantly evolve and relate back to one central 
idea. At its core, this idea is the interval of a falling second, heard in the opening theme. It propels the energetic, 
mazurka-like Scherzo and haunts the melancholy beauty of the slow movement. It also drives the finale, both its 
twisting, tarantella-like first theme and its expansion into a syncopated dance theme, first given to the cello. The 
same musical idea also permeates Schubert’s song cycle Winterreise (Winter Journey) – a seminal work that Chopin 
is known to have admired – and convincing arguments have been made linking the two works. Chopin, at the time of 
writing his sonata, was going through the final stages of what had been a tempestuous relationship with the novelist 
George Sand. She had just published a serialized novel, Lucrezia Floriani, where she unleashed her frustration at her 
relationship with Chopin – and, in the process, provided titillation for the Parisian salons. Chopin’s instinct was to 
retire to his room and avoid direct conflict. But he appears to have worked out some of his personal torment by 
turning to the great Schubert song cycle for solace and reworking some of its musical substance in his Cello Sonata. 
It is also likely that he wished this parallel between life and art to remain hidden, at least while he was alive.    
Introduction and Polonaise brillante in C Major, op. 3 (1829-30) 
This is the earliest of Chopin’s four chamber works, dedicated to and likely inspired by the playing of the Warsaw-
based cellist Joseph Merk. He was to later write the Cello Sonata and a Grand Duo Concertant in Paris for his friend, 
French cellist Auguste Franchomme. (The fourth chamber work is an early G Minor Piano Trio). Chopin was 19 when 
he composed the Polonaise brillante and was characteristically indecisive about where his future lay and when his 



next composition might be complete. Vienna had recently opened its arms to the young pianist during a short visit, 
despite haphazard concert arrangements. But back in Warsaw with his family, depressed with life, unhappy with the 
provincialism he felt around him, unable to personally express his ardent feelings over the previous six months 
towards the young singer Konstancja Gładkowska, Chopin was packed off for a change of scene to the country 
estate of Prince Radziwiłł near Poznań. It was for the cello-playing prince – a potential patron – that Chopin wrote a 
polonaise to be accompanied by one of his daughters to whom Chopin was giving piano lessons. It is an attractive 
display piece, giving more than a glimpse of the direction that Chopin would later take in his 15 brilliant, fiery 
Polonaises, with their distinctly nationalist colouring. Chopin downplayed the piece, calling it “a series of brilliant 
effects, a salon-piece for the ladies.” But it is finely fashioned, idiomatic, and technically challenging (which has 
inspired several cellists to heighten Chopin’s virtuosity with arrangements of their own). Chopin added the expressive 
Introduction to the Polonaise brillante the following year, when the score was published.    
 

César Franck  
Born in Liège, Belgium, December 10, 1822; died in Paris, France, November 8, 1890 
Sonata in A Major, for cello and piano (1886)  
Not wishing to repeat himself, Franck tended to write just one work in each of the major forms. He was 57 years old 
when his Piano Quintet heralded a remarkable series of compositions for which he is now chiefly remembered. First 
came the Prélude, Chorale et Fugue of 1884. This majestic piano work was followed by the Symphonic Variations for 
piano and orchestra, the D Minor Symphony, the String Quartet, and the Sonata in A, which we will be hearing today, 
originally composed for violin and piano. As in much of his music, Franck does not pursue traditional sonata 
procedures in the sonata. He follows Franz Liszt’s lead by using recurring themes across all four movements. 
Franck’s cyclic development transforms a thematic idea throughout the entire work, rather than developing different 
ideas movement by movement in the way we find in the majority of sonatas by Mozart, Beethoven, and Brahms. The 
expansively lyrical violin melody of the first movement is built out of a sequence of thirds – this interval will feature 
prominently throughout the sonata.   

The driving second movement has the momentum and scale of the traditional sonata opening movement. 
The final two movements contrast the rhapsodic freedom of a Recitativo – Fantasia, which replaces the traditional 
scherzo, with the discipline of a canonic finale, where the familiar theme is passed back and forth between the two 
instruments in a virtuoso way. Franck’s heady, deeply emotional writing and piquant harmonic turns have their origins 
in the musical language of Wagner, particularly the harmonies of Tristan. The music making of Franck’s fellow 
countryman, the violinist Eugène Ysaÿe, provided an incentive for the piece which Franck wrote as a wedding 
present. It came as a surprise when Ysaÿe received the score at the wedding. But a pianist was on stand-by and so, 
performing on a borrowed fiddle, Ysaÿe gave the first performance. The public premiere followed in December 1886 
in an art gallery in Brussels. The program was long and, after the first movement, the late afternoon light began to 
dim. Artificial lighting was not allowed in the gallery so, with a cry of ”Allons! Allons!,” Ysaÿe and his pianist threw 
aside the music and performed the last three movements from memory.       - Program notes © 2019 Keith 
Horner 
 

Yuja Wang         
Piano 
Critical superlatives and audience ovations have continuously followed Yuja Wang’s dazzling career. The Beijing-
born pianist is set to achieve new heights during the 2018-19 season, which features recitals, concert series, season 
residencies, and extensive tours with some of the world’s most venerated ensembles and conductors. 

In autumn of 2018, Ms. Wang toured with the Berlin Philharmonic Orchestra and Kirill Petrenko, following 
with a recital tour to South America, and several concerts with the Munich Philharmonic and Valery Gergiev 
throughout Asia. It also marked the release of her solo recital album, The Berlin Recital, by Deutsche Grammophon, 
featuring works by Rachmaninov, Scriabin, and Prokofiev, recorded live at the Philharmonie Berlin. 

This season, she is featured as an Artist-in-Residence at three of the world’s premiere venues: New York’s 
Carnegie Hall, with a season-long “Perspectives” series; the Wiener Konzerthaus with a “Portrait” series; and also at 
the Luxembourg Philharmonie. 



Spring of 2019 sees Ms. Wang embark on a tour with the Los Angeles Philharmonic Orchestra to give the 
first-ever performances of John Adams’s newest piano concerto, as well as reuniting with cellist Gautier Capuçon for 
a vast chamber tour. 

Ms. Wang received advanced training in Canada and at Philadelphia’s Curtis Institute of Music under Gary 
Graffman. Her international breakthrough came in 2007 when she replaced Martha Argerich as soloist with the 
Boston Symphony Orchestra. She later signed an exclusive contract with Deutsche Grammophon and has since 
established her place among the world’s leading artists, with a succession of critically acclaimed performances and 
recordings. 
    

Gautier Capuçon        
Cello 
Gautier Capuçon is a true 21st century ambassador for the cello. Performing each season with many of the world’s 
foremost conductors, orchestras, and instrumentalists, he is also founder and leader of the ‘Classe d’Excellence de 
Violoncelle’ at the Fondation Louis Vuitton in Paris. Acclaimed internationally for his expressive musicianship, 
exuberant virtuosity, and for the deep sonority of his 1701 Matteo Goffriller cello, Capuçon is this season’s Artist-in-
Residence with Orquesta de Valencia. 

The 2018-19 season sees Capuçon premiere a new concerto for cello and piano (Dubugnon Eros 
Athanatos) with Jean-Yves Thibaudet – a piece written for them – with symphony orchestras of West Australia, 
Antwerp, WDR, and Orchestre Philharmonique de Radio France. Elsewhere, he performs as soloist with the 
philharmonic orchestras of New York, Los Angeles, Munich, and the Czech Republic; the symphony orchestras of 
Chicago, NHK, and Sydney; Chamber Orchestra of Europe and Orchestre de Paris. As a chamber musician, he 
plays with Lisa Batiashvili and Jean-Yves Thibaudet, and appears with recital partners Frank Braley, Gabriela 
Montero, Jean-Yves Thibaudet, and Yuja Wang in venues such as Carnegie Hall, Walt Disney Hall, Aix en Provence, 
the Musikverein, and Koerner Hall.  

Recording exclusively for Erato, Capuçon has won multiple awards and holds an extensive discography. His 
penultimate album, Intuition, was released in 2018 and recorded with the Paris Chamber Orchestra/Douglas Boyd 
and Jérôme Ducros. His latest album – a disk of Schumann works – was released in January 2019. Elsewhere, he 
appears on screen and online in programs such as The Artist Academy, Prodiges, and Now Hear This. 
 
Yuja Wang made her Royal Conservatory debut on May 1, 2010, during Koerner Hall's inaugural season, and tonight 
marks her fifth appearance in Koerner Hall. Gautier Capuçon made his Conservatory debut on April 28, 2018. 
Tonight’s concert is being recorded for an upcoming Warner Classics release. 

  



 
 
 


